AUDITION INFO OPEN BOOK THEATRE Season 12 (25-26)

For general auditions actors should prepare 2 contrasting monologues, no longer than 4
minutes total length. Before the auditions you will be asked to UPLOAD your headshot,
resume, and conflicts online (if you are unable to do this you may bring hard copies of this to the
audition) You may be asked to read sides at the general auditions. (in person auditioners submit
your information HERE)

General Auditions will be held at Open Book Theatre on Monday, June 29, 6-10 pm.

Sign up for auditions here
https://www.signupgenius.com/go/70A0E44A5AE22A1FB6-64358607-general

We encourage everyone to audition, even if you've worked with Open Book before.

If you're unable to attend the auditions you may submit a video audition via this google form
https://forms.gle/SfeKQhWyHzeWbvpP7

*video auditions are convenient, and we are happy to offer them. However, we feel it is
to your advantage to attend in person if you are able. Theatre is a live art form, and we
can see your work best in person.

We also realize that there may not be a role you are right for this season. If you have not
worked at Open Book before, we encourage you to come and audition so we can get to know
you.

Callbacks for specific shows will be held later this summer.

Rehearsal schedules are at the discretion of the director. Shows typically begin rehearsing
appx. 4-5 weeks before opening.

Pay: $800 stipend. No equity contracts available.

Open Book is committed to the practice of race-transcendent and color-conscious
casting: in plays where race is not dictated by the needs of the script artists of all race and
ethnicity will be considered for all roles. For plays where race is dictated by the script we will be
conscious of casting correctly.

We are an LGBTQIA friendly theater. We encourage trans and non-binary actors to audition
for any roles they feel comfortable and willing to portray.

Intimacy and fight choreography- choreographers are used when needed.


https://forms.gle/pGh7PeDVYAWJD1pdA
https://www.signupgenius.com/go/70A0E44A5AE22A1FB6-64358607-general
https://forms.gle/SfeKQhWyHzeWbvpP7

Boom by Peter Sinn Nachtrieb
Sept 11 — Oct 4, 2026
by Peter Sinn Nachtrieb Director Hannah Niece

What’s worse than a bad first date? A bad first date in a bomb shelter while a comet hurtles
toward Earth. Meet Jules (literal, excitable, and possibly the last man on Earth) and Jo (strong,
skeptical, and very much over this). Add a mysterious museum docent with a timpani, a cabinet
full of tampons and diapers, and a very stressed-out damselfish, and you have boom. It's a dark
comedy about science, sex, and the "boom" that changes everything.

Roles:

Jules: A marine biology graduate student. Uncomfortable, excitable, literal. Late 20s, any race,
male presenting. He is a bit nerdy and socially awkward, but with a wit and earnestness that
makes him inexplicably likeable. Must be comfortable with strong language and staged physical
intimacy.

Jo: An undergraduate journalism student. Skeptical, strong, misanthropic, foul-mouthed. Early
20s, any race, female presenting. She is a bit of a lost soul, but has a forward drive and a
stubborn determination in all things. Must be comfortable with strong language and staged
physical intimacy.

The role of Barbara has already been cast.

Woman in Black
Oct 30 — Nov 22, 2026
By Stephen Mallatratt and Susan HillDirector Josie Eli Herman

Arthur Kipps is a man haunted by a memory he can no longer carry in silence. To free himself,
he enlists a young actor to help him restage the "true story of haunting and evil" that began
years ago at the isolated Eel Marsh House. As the two men work in an empty theatre, the line
between reality and the past begins to blur. Through the power of imagination, the audience is
transported to a world of sea-frets, mortal dread, and the silent figure of a woman in black.

ROLES:

All roles have been cast — *This production originated in 2025 at The Penny Seats Theatre
Company



The Art of Floating
Jan 15 - Feb 7, 2027
By Jennifer A. Kokai Director Kevin T Keller

In the sleepy retirement town of Spring Hill, Florida, seventy-year-old Marian is busy navigating
life’s late-stage hurdles: medical scares, a friend who drives illegally, and a bottle of oily
chocolate wine. But when her estranged granddaughter arrives after a crisis of faith, her home
becomes a workshop for the impossible. Together with a neighborly drug dealer and a
foul-mouthed best friend, they attempt to rebuild a crashed dirigible and find a way to stay
afloat. The Art of Floating is a poignant, whimsical journey through grief, growth, and the sticky,
viscous Jello of life.

ROLES:

MARIAN (Female, 70s+): Energetic, hospitable, and endlessly outgoing. Marian lives a tidy life
in a sleepy Florida retirement community, spending her days at the senior center and drinking
oily chocolate wine. Despite a terminal cancer diagnosis that she stubbornly refuses to
acknowledge or wallow in, she treats life as an adventure. She is the hopeful, defiant anchor of
the play.

FRAN (Female, 70s+): A loud, opinionated, transplanted New Yorker who functions as Marian’s
best friend and sharp comedic foil. Fran is a self-proclaimed "hell-raiser" and "old bat" who loves
to swear, drinks heavily, and stubbornly drives despite having her license revoked months ago.

MACKENZIE (Female, 19): Clean-cut, though she initially arrives at her grandmother's house
looking like a sleep-deprived mess. MacKenzie has recently experienced a major crisis of faith,
quitting her LDS mission in Ohio and being promptly disowned by her strict parents. Haunted by
grief over her dead dog and the stifling expectations of her upbringing, she moves to Florida to
rebuild her life. She finds solace and a sense of identity by getting a job training to be a
professional synchronized-swimming mermaid.

CHASE (Male, early 20s): Smart, charismatic, but not quite as intellectually superior as he
thinks he is. Chase is the neighborhood pot dealer who lives across the street. He views himself
less as a criminal and more as a "cutting-edge entrepreneur." Beneath his relaxed,
pseudo-philosophical, pothead exterior, he is a genuinely useful, good-natured kid trying to
figure out how to do something meaningful with his life.



Hattie: A Seat at the Table
March 12 — April 4, 2027 *No show on Sunday March 28 (Easter).
By Krystle Dellihue Director Casaundra Freeman

February 29, 1940: Hattie McDaniel is on the verge of making history as the first Black
performer to win an Academy Award. But as she prepares for the biggest night of her life, a
shocking phone call reveals the bitter reality of a segregated Hollywood—she won't be allowed
to sit with her own cast. Set against the backdrop of racial tension and personal sacrifice, this
powerful play explores the woman behind the "Mammy" apron. Witness Hattie's private struggle
for dignity and the weight of representing a race while fighting for her own seat at the table.

ROLES:

HATTIE MCDANIEL: Full-figured dark-skinned Black woman; mid 40s; singer; actress;
Ambitious. First Black person to win an Oscar for her portrayal of Mammy in the 1939 film Gone
with The Wind.

RUBY GOODWIN: Black woman; late 30s; writer; Stoic yet vulnerable. HATTIE’s publicist, close
confidant.

F.P. YOBER: Black male; mid 40s; Witty. HATTIE’s escort to the Oscars.
WILLIAM MEIKLEJOHN: White male; late 30s; Driven. HATTIE’s agent.

FAY BAINTER: White woman; mid 40s; actress; Oscar winner. Presenter at the 12th annual
Academy Awards.

Open
May 8 — 31, 2026
Crystal Skillman Director Krista Schafer

A spellbinding story of love, loss, and the impossible as The Magician performs a series of
dazzling illusions on a bare stage—yet there is no sleight of hand, only the power of her
storytelling. As her act unfolds, she reveals that her partner is in the hospital, and she has
conjured this audience to perform an act of healing magic.. This intimate, detailed portrait is a
deeply moving exploration of love and resilience, asking the question: can love and imagination
fix a world that feels beyond repair?

ROLE:

The Magician - late 20s — late 30s. Female-identifying, Queer. The Magician is charismatic,
deeply vulnerable, and fiercely protective. On the surface, she is a captivating showman,
commanding the stage with sharp wit and a magnetic presence. Beneath the performance,
however, she is a woman navigating profound grief and trauma. Following a violent, hate-fueled
attack on her partner, Jenny, she uses the structure of a magic show to control a reality that has
spun completely out of her hands.






